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lva taug:&rme how tb’_loq[gat art. Before she taught me, I'was al_way\s}fa*ﬁ@: It. Trying to think up the
right thing to say to the person 'standing next to' me at the gallery. %%;‘__taught me to soften
blurmy eyes if | have to, face the art, wait to see what you feel. Then you can talk to

N 3:,__"-_"»?,’-5 problem is, if you soften yourself in front of one of Iva's»pamtings,vygfu ymay

become unable to report back, swept in by this question, wait what isthis, was thatut.there by

: 'Y /3

_Iva, oh shit.now | am lost in it. Look how she hurled her soul onto the canvas in.a fugue,*daring us’
to imagine where her intention, our evil, her mercy and our chaos meet. With this new work, lva’

has takej ° :p_{\_\a singular/vision around abstraction and hurtled into a furious, violent

dec
v LT N
- full-throa ecﬂlaﬁﬁ‘femﬁagainst patriarchy and white supremacy. Against Power.

b
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In the first moyemenfdf‘-ﬁé‘ﬁ‘rﬁw wprk, lva abandoned the stretcher bars aIl:‘fQ_g:':ether. She started

‘by slicing her own attempts to'be,framed by the male gaze into nonsensical strips. Rolling fabric

on the floor, getting lost! 7“ ud of paint and time, working through the night in her studio at the
edge of downtown LAY On ’;_day, waking up with a revelation, that they needed to be as big as

e g
Persian rugs-a scale wic g?%"ﬁdagh to scream across the eons to Golub.and Pollock, powered by this

~ HOLY FUCK FUCK YOU, FUCK ALL OF YOU feminist awakening about love and pain, blood and
“‘woimen. The palintings were meant to work on either side, to undo you from either side, to hang

like.drapes dividing people from one another at a party.

* In the second movement, she continues to enact rage and yearning. lva agrees to return to the

stretcher bars, but only one condition, there is only One Color. Okay, mostly One Color, sometimes
this other color, ar_lfjj:h"éjsea«ghérjdé, these pieces of evidence. This offering. Sometimes blood and
broken plateg_, an'd,'}:ch'ése hidden women, outsize tits, legs spread, nursing, crying, holding,
fucking, head-hanging Eeyore elephants donkeys and dicks. The mercy of Only One color and all
that texture'and alllllll those lines, this line and that line and some other line that forced her hand
one night while lying on the floor.

lva and | have smelded our practice in times, she appears in my film work, helps me with
development.of screenplays, and reveals to me the shape of the themes of my work. And | name
her.paintings, sometimes, when she can’t think of anything else. She texts me one of her works,
exhausted from the tussle, finally ready to say it's done. | soften everything and blur into witness
and wait, and sometimes it is about the one true story | see. Those forms and the people and the
shapes who insist, there is no way | am making this up, Iva is doing this to me, daring me to name
what | see which is so obvious. Or | look away for a second and it no longer obvious, it is occluded,
moving like thought, moving like being alive.

- Joey Soloway, May 2021
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ings have” }gndergenéﬁye b r.momen’toﬂw cl
" collaging §V or ‘many gf her. eaﬂlel‘ color paintings, Ivas,pélh'tlngs, prewously W||dfy /
active, have become sﬂeﬁ'}? fThey make me a,wmw@f how self-consciously *ﬂ
approachable and ea{;er to’please most paintings fh?at one sees within the confines
- of the commercial art world are. Iva's new pamtmsare stony and arld as the weeks
and months after horrific events. The unfussy ‘grey:st
sheer cllfF waIIs.;Dellcater \aesmcated drawings of fe
" impervious surfaces - the fates of women in history, individuals, with their soft floppy
breasts, knobby knees and angular arms, (more than half of the world's populatlon)

float past and are buried deep wfthm the chffs
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work is immersive, m zed
moment that we must experience togeth




And she cried for the weekend, 2021

Acrylic and collage on canvas
110 x 80"
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Was Four Maidens

Acrylic and collage on canvas

80 x 80"



| Lean, 2021
Acrylic and collage on canvas

34 x 20"



Papa Josephine, 2021
Acrylic and collage on canvas
70 x 45"



The prohibition of Tomalley, 2021

Acrylic and collage on canvas

80 x 110"



lva's current body of |mage§’;arre' perhaps her most _' 400
component. Thaté not to say;hat they adhere to or proglsqt
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works bear some srmllarltles to a number of talismani textr_S_ i
parnted on unstretched cgﬂvas a%hang from wooden devices “ oi
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some recent kill. The ;r__ S also f
and morellke therma@ e ehow absorbedorb ;

almost as if they wereé’;lagﬁldes o
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floor to cut, glue, dye, and paint muslin scraps into an ethereal hanga s
color and line. She lets the painting hang free of its frame; the palntln adg I|ke a
skin or screen, and shifts our attention to what is happening not just within tﬁ\é

but the space surrounding it. She thinks of the tapestries like female bodies, rip g\

by birth, stretched, bruised, but still holding themselves up, like a banner prod
asserting itself in spite of the structures that have failed to truly support its welght

- Diana Al-Hadid, March 2020 |
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Nestinarki, 2020

Acrylic and collage on muslin

120 x 80"
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Whisper, 2020
Acrylic and collage on muslin
120 x 80"
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Noon Shelter, 2019

Acrylic and collage on muslin
120 x 80"



IVA GUEORGUIEVA

(b. 1974, Sofia, Bulgaria)
Lives and works in Los Angeles, CA

EDUCATION
2000 MFA, Tyler School of Art, Philadelphia, PA
SELECT SOLO EXHIBITIONS

UTA Artist Space, Los Angeles (forthcoming in 2021)

ACME, Los Angeles, CA (2013, 2015)

Ameringer/McEnery/Yohe, New York, NY (2011, 2012, 2014, 2016)
Samson Projects, Boston, MA (2014)

Galerie Stefan Roepke, Cologne, Germany (2013)

Susanne Vielmetter Los Angeles Projects, Los Angeles, CA (2012)
Bravin Lee Programs, New York, NY (2011)

Pomona Museum of Art, Claremont, CA (2007)

SELECT GROUP EXHIBITIONS

Constellations, David Lewis Gallery, NY, NY (2020)

Emergency on Plant Earth, UTA Artist Space, LA, LA (2020)

The Light Touch, Susanne Vielmetter, Los Angeles, CA (2019)

Shaping Color, LA Louver, Los Angeles, CA(2018)

Two-person exhibition with Dona Nelson, Sophia Contemporary, London (2018)

Variations: Conversations in and around Abstract Painting, curated by Franklin Sirmans,
Los Angeles County Museum of Art, Los Angeles, CA (2014)

Making Sense: Rochelle Feinstein, lva Gueorguieva, Dona Nelson, Deborah Grant,
USF Contemporary Art Museum, Tampa, FL (2014)

Graphicstudio: Uncommon Practice at USF, Tampa Museum of Art, Tampa, FL (2014)

It's New/It's Now: Recent Gifts of Prints and Drawings, Minneapolis Institute of Arts,
Minneapolis, MN (2013)

Desire, Pasadena Museum of California Art, Pasadena, CA (2010)

Five from L.A., Galerie Lelong, New York, NY (2010)



LIST OF SELECT PUBLIC COLLECTIONS

Museum of Contemporary Art, Los Angeles, CA

Los Angeles County Museum of Art, Los Angeles, CA
Minneapolis Institute of Art, Minneapolis, MN

Museum of Contemporary Art, San Diego, CA

University Art Museum, California

Frances Young Tang Teaching Museum, Saratoga Springs, NY
Pomona College Museum of Art, Claremont, CA

GRANTS

2020 Hermitage Artist Residency Fellow

2019 Yaddo Fellow

2019 Howard Foundation Grant Finalist

2017 Anonymous is a Woman Grant - Nominated

2012 Orange County Contemporary Art Collectors Fellowship
2010 California Community Foundation Mid-Career Fellowship

2006 Pollock-Krasner Grant



; to reach for somethlng or

_ _mtmgs are the materlal manifestation of me
stem, history and a state of mind. The Pompeii gray
nstitute a deepening revolt. | feel kinship with




